











XIX

Fig. 60. Liagan (tabak), made in the workshop of Usto Abdullo
Narzullaev, decorated with a variant of the parragul pattern. 2007.
Rim diameter 37 cm. Abdullo Narzullaev family collection, Gijduvan,
Bukhara viloyat. Photo by Anatoly Zuev, 2007.

sedoiragul triple doira pattern

meandr meander

pechgul arabesque vine scroll
harrosh naksh geometric border motif
morak snake’s track.

Besides the above motifs and patterns, Rakhimov (1961) also noted the
following:

chordoira four doira motifs (doira motifs can be in multiples of 4 to 7)
etti doiragul  seven doira

londagul round motif

dumi-tovus  peacock tail motif

pechgul circle with gul motifs

muslimi Arabic writing.

In their surveys for the UNESCO Blue of Samarkand project, Usto Mukhitdin
Rakhimov’s potter son and grandson, Usto Akbar and Alisher Rakhimov, also
noted the following Gijduvani motifs or composite motifs, although these are
not among the repertoire given by Usto Abdullo Narzullaev to the present
researchers: lunda dasta gul; bodom naksh; quri choikhona; shash doira gul;
madokahili lola bus; bargak nakshi and dasta gul.

Elkonin described the painting of Usto Abdullo’s father (and of Usto Usmon
Umarov) as of “inspired improvisation”. He noted that in Gijduvan the potter in
decorating his wares “makes no preliminary outlines or sketches ... there is a very
limited number of traditional ornamental elements which are varied in size, colour
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Fig. 61. Sketch by Akhmadjon
Narzullaev, son of Usto Abdullo
Narzullaev, of the parragul pattern used
in painting wares in the family workshop
in Gijduvan. Heritage Central Asia
archive.

Fig. 62. Sketch by Akhmadjon Narzullaev,
son of Usto Abdullo Narzullaev, of the
duparragul pattern used in painting wares in
the family workshop in Gijduvan. Heritage
Central Asia archive.

Fig. 63. Sketch by Akhmadjon
Narzullaev, son of Usto Abdullo Narzullaey,
of the sedoniragul pattern used in the family
workshop in Gijduvan. Heritage Central
Asia archive.
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Fig. 64. Liagan (tabak), made in the workshop of Usto
Abdullo Narzullaev by Khasan Sharipov and with the rim
decorated with a mekhrobi pattern. 2007. Rim diameter 37 cm.
Abdullo Narzullaev family collection, Gijduvan, Bukhara viloyat.
Photo by Anatoly Zuev, 2007.

and position, to create an endless variety of compositional
solutions. The names and character of these ornamental
elements shows how at their root lies a lively observation of the
natural environment, elements which as a result of decorative
patterning acquire abstract form.”

Usto Abdullo uses only lead glaze. He says that during
the Soviet period raw lead oxide (kurgoshin) was easy to
obtain and inexpensive but that now he has to prepare
lead oxide himself from scrap, which he roasts outdoors
in a cast iron cauldron. He mixes his prepared lead oxide
with water and ohor to create his overall glaze stuff. In
decorating his wares, Usto Abdullo uses two primary
engobe or slip and glaze mixtures:

¢ White and coloured engobes or slips, made by grinding
finely ground oxides of copper or iron (or another
oxide) with a little water. This is then further ground
and then added to some white gilmoia and thoroughly
mixed to make up the glaze solution.

e Coloured lead glazes made by grinding finely ground
oxides of copper or iron, etc. with a small amount of

Fig. 65. Sketches by
Akhmadjon Narzullaey,
son of Usto Abdullo
Narzullaev, of traditional
linear and scroll patterns
used in painting wares
in the family workshop
in Gijduvan. (a) morak
(snake track); (b) mekhrobi
(mihrab arch-shaped
motif used for borders);
(c) duparragul (double
blade motif); (d) parragul
(blade-shaped motif); (e)
doiragul (motif shaped
like the soundbox of the
traditional two-stringed
musical instrument, doira)
& (f) sedoiragul (triple doira
motif). Heritage Central

Asia archive.

water, to which kurgoshin (lead oxide powder) is then
added and further ground before diluting with water
and mixing thoroughly to create the glaze stuff.

He uses the following terms for the traditional designs
he paints on his wares: lunda gul, dasta gul, parra gul, bodom
naksh, kuri choihona, pech gul, mehrobi, dumi tovus, shash
doira gul, madokhili lola, bargak nakshi and dasta gul.

Elkonin recorded that Usto Abdullo’s father, Usto
Ibodullo had recently introduced bosma again —soft stamps,
the impressions of which are organically combined with
brush painting. He also noted that the technique of slip-
incising — harrosh — was widely employed in the pottery
of Gijduvan (observing that Usto Usmon considered that
harrosh should only be used in monochrome ceramics
althouh Usto Ibodullo also [felicitously] uses the technique
in polychrome wares).

Usto Abdullo works the whole year round. In the
autumn and spring (which are the principal tourist
seasons) he is occupied with catering in manifold ways
to tourist clients and during the remainder of the year he

Fig. 66 a-c. Sketches by Fig. 67. Dugusha

Akhmadjon Narzullaey,

son of Usto Abdullo

(‘two-ears’), made in the
workshop of Usto Abdullo

Narzullaev, of traditional
linear and scroll patterns
used in painting wares

in the family workshop

in Gijduvan. (a) meandr
(meander - used as a

rim border); (b) pechgul
(arabesque vine scroll) &
(c) harrosh naksh. Heritage
Central Asia archive.

Narzullaev, decorated
with linear patterns of
repeated small motifs.
2007. Height 30 cm &

rim diameter 10 cm.
Abdullo Narzullaev family
collection, Gijduvan,
Bukhara viloyat. Photo by
Anatoly Zuev, 2007.
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Fig.68. Liagan (tabak), made by Usto
Ibodullo Narzullaev in Gijduvan in 1969.
Rim diameter 38 cm & height 3.3 cm.

Fig. 69. Liagan (tabak), made by Usto
Usmon Umarov in Gijduvan in 1967. Rim
diameter 34 cm, base diameter 15 cm &
Bukhara State Architectural and Art height 6 cm. Abdullo Narzullaev family
Museum-Reserve (Setora | Mohi Khosa collection, Gijduvan, Bukhara viloyat.
Summer Palace collection) 10237/2. Photo Photo by Anatoly Zueyv, 2007.
by Anatoly Zuev, 2007.

focuses on ceramic production. However, his assistants work at all pottery
making tasks throughout the year.

Usto Abdullo tells of two local customs concerning pottery. One is common
to the parts of Uzbekistan — the purchase of a new unglazed spouted ewer
(oftoba) by the family of someone has died for the ritual washing of the body.
The oftoba is then left in the local mosque, in a special room for this purpose.
A traditional pottery oil lamp, kora-chirog, is also placed in the room were the
deceased is washed and is kept alight for forty days in the same room.

Fig. 70. Liagan (tabak), made by Usto Ibodullo Narzullaev in Gijduvan in
1974. Rim diameter 36 cm & height 5 cm. State Museum of Applied Arts,
Tashkent KP 3289. Photo by Anatoly Zueyv, 2007.

Fig. 71. Traditional Gijduvan women’s
costume (kuilak) of the late 19* century.
Yellow polusholk, Hissar silk, tamburnaia
yurma (hooked embroidery made by hand to
look like machine chain stitch tambur) - main
embroidery silk colours: blue, grey, white
and violet. Bukhara State Architectural and
Art Museum-Reserve (Setora | Mohi Khosa
Summer Palace collection) 10515/9.

Fig. 72. Bowl, made by an unknown Gijduvan
master potter in c. 1940. The badia-like form of
this vessel is usually associated with Khorezm
and is unusual for Gijduvan. It may reflect the
influence of potters and students from that
region who are known to have trained and
worked in Gijduvan in the early 20* century.
Rim diameter 32 cm. Alisher Narzullaev family
collection, Gijduvan, Bukhara viloyat. Photo by
Anatoly Zuev, 2007.
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Usto Abdullo says that he has many and regular contacts with masters
in Uzbekistan and abroad, but he deeply values the traditional nature of
Gijduvan ceramics and tries to preserve it from outside formal and decorative
influences.

Although specialists, such as Elkonin and Florenskii, writing in the 1950s and
1960s were very positive about the creative merits of the two principal Gijduvan
masters of that time, they were greatly perturbed about the prospects for the
Gijduvan tradition in the future. As Elkonin saw it: ’In essence, the traditions of
the ancient Gijduvan ceramic school are sustained by just two artists and, although
both are in themselves prominent and original masters, the whole future of Gijduvan
pottery is imbued with serious danger.” Thanks to Usto Ibodullo and his two
sons, however, history has proved otherwise. Usto Abdullo Narzullaev has
built a successful and growing business thanks to his own talents and all
members of his extended family are involved in the traditional crafts in one
way or another. He is thus an example of the modern, traditional independent
potter — enterprising, well educated and multi-skilled. Usto Abdullo strongly
believes in the future success of his craft and uses all possibilities open to him
to progress this — from a well-thought through marketing programme to the
accessing of international grants and support.
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Fig. 73. Gijduvan block print (abri-kurpa — cloud blanket) on hand-woven
cotton (karbos). c. 1900. State Museum of Culture of Uzbekistan, Samarkand E-
67-8 KP-1319/5 T-1.1013.

Fig. 74. Liagan (tabak), made by Usto
Usmon Umarov in Gijduvan in 1961. Rim
diameter 30 cm, base diameter 14 cm &
height 6 cm. Abdullo Narzullaev family
collection, Gijduvan, Bukhara viloyat. Photo
by Anatoly Zuev, 2007.

Fig. 75. Liagan (tabak), made by Usto
Ibodullo Narzullaev in Gijduvan in 1978.
Rim diameter 4| c¢m, base diameter 18 cm
& height 8 cm. Abdullo Narzullaev family
collection, Gijduvan, Bukhara viloyat. Photo
by Anatoly Zuev, 2007.

Fig. 76. Liagan (tabak), made by Usto
Abdullo Narzullaev in Gijduvan in 2006.
Rim diameter 42 cm, base diameter 21 cm
& height 8 cm. Abdullo Narzullaev family
collection, Gijduvan, Bukhara viloyat. Photo
by Anatoly Zueyv, 2007.

Text by Guy Petherbridge and Svetlana Osipova
© HERITAGE CENTRAL ASIA 2009



